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Undertones

around vaguely nostalgic - ballads, and adds
density 1o surging, uprempo grooves. n
betweeen, dense thickers of creaks, groans,
scribbles and burblings appear in short linking
wracks of about two minutes each, enhancing
the disc’s episodic atmosphere,

STEPHEN RILEY
Easy to Remember (SteepleChase)

In 2 sax-led trio, everybody
l pees o soerch our Tenod
spprang man Riley is loose
and ready to jam in this ser of
eiphr standards, which bassist
Meal Caine and drummer Jason Marsalis
tackle with equal verve. Riley plays softly bur
packs a wallop, rearing up speedy bop worke
outs, sliding deep into the blues, and bounc-
ing merrily in swing time. In the discs finest
moment, “Do You Know What ie Means o
Miss New Orleans” disintegrates gracefully in
slow motion, with Riley showing wonderful
prit on soprano horn.

KENNY RITTENHOUSE
The Francis Sufte (xaela)

This sexret album fies our of
the gare in a hard-edged post-
bop graove, burning with
bath power and soul. Rimen-
house’s trumpet work is solid,
curting and just a lircle raw in the up-re=mpo
numbers, while the stower rwacks have a com-

foreable, gliding ambience that is also appeal-
ing. Although the initial impace fades as the |

set drifts into more lightweight fare, and some
of the standards foel forced, the discs joie de
wiore is undeniable and infecrious,

DAVID ROGERS SEXTET
mersNathuerﬁlummE]
Orriginally recorded a decade
apo, this spirited set from
tenar saxophonist Rogers is

: day, and ic's about cime.
Drawing heavily from the melodic and
thythmic traditions of Ghana and Cuba,
Rogers and his Detroit-based crew alternare
slippery, progressive jazz themes with exrend-
ed jaunts through exorically folksy grogves,
The whole ser is Ane, but "Oboo Ketua
MNyom” steals the show, setting Rogers against
a pair of il xylophones for an ecsraric, 11-
minuze celebranon of life,

PAUL SCEA

Corttemporary Residents (Bjazz)
Mulei-instrumentalist. Scea
piles on the dectronics in this
seNret scssion, running saxo-
phones and trumper through
effects augmenting
melodies with wind and guitar synthesizers,
and penerally warping expecrations, At tmes
strongly reminiscent of later-period  Miles
Dravis, the nine compositions on this album are
thythmically intriguing. with overapped or
hybrid meters and rouches of South American
rhythm, while rweaked harmonics and reprilian

bomes,
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just now seeing the light of

| basslines parry with harsh, taunting horns,

ALEX SKOLMICK TRIO
Last Day in Paradise (WMagnatude)
m Considering  that puicanst
Alex Skolnick made his name
in the thrash-metal band Tes-
tament, and that his current
rio i known primarily for
purting jarz arrangements to hard-rock clas-
sics, this album iz disarmingly subile. Yes,
there ave mnes by Fush and Oezy Oshourne
in there, but seven original tunes showcase
Skolnick’s own moody but not overly serious
musings and a generally friendly sound.
Drummer Mart Zebrosld provides most of
the energy, his agpressive swing perfectly bal-
anced between jazz and rock, while Skolnick
rolls with a bright, warm, understared tane.

JASON STEELE ENSEMELE
Some Wonderful Moment (carsSeyes)
Guitarist Jason Stecle takes
; i}n]}' one solo on his debur
album. Its gentle, minimal-
ist, sneaks in quictly and is
= gone in a flash. Thar says a
lot about his collectivist approach, which
emphasizes the organic, shifting sound of his
octet as it spirals through a serdes of brooding,
cinematic themes. Cornetist Ron Miles gets
the spotlight on most tracks: He and saxo-
phonist Josh Sclar offer introspective solos
burt also rake things ourside in some surpris-
ingly abstract breaks. JT
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