Forrest Dylan Bryant

tANDI DISTERHEFT

bt (supariran)

Thas young Canadian bassiscs
first recording as @ leader
boasts a strong sense of iden-
oty and 2 surprisingly varied

compositional range, Spin-
i exuberant hard-bop tunes alongside seri-
s modernism, she channels a Mingus vibe for
¢ track and flirs with free jazz on anether,
& band sounds a bir reserved at dmes, buc
«rall the disc is carchy and enjoyabls, com-
ting & solid understanding of rradirion witha
ch spirit of adventure. The two vocal oracks
a nice surprise, marching Discerheft’s quirley
ics with Sophia Perlman’s throary delivery.

{ED HESS BAND

the Grotio (Ason)

Abundant energy and 2 free-
wheeling artitude make this
insidefoutside  session  a
defightful ride. Hess, a renar
saxophenist based in Denver,
ds & strong, pianoless quineer through com-
s, carefully. drawn labyrinchs, with many
ach points ro the 1960s and frequent excur-
ns roward free jazr. Bassist Ken Filiano's
shery solos and Mate Wilson’s shape-shift-

¢ drum work command atrention on nearly
ery tracle, while Hess and fellow sax player
1n Gunther spar gleefully above them. And
i Miles ices the cake wich his easygoing,
gaging touch on crumpet.

AN KEEERLE DOUBLE QUARTET
an Kebere Double Quartet (aitemats Side)
Warm and breezy, mombonist
Ryan Keberles debur release

expands the standard quarter

with four addicional lrass

pieces, 2 configuration balanc-
7 the rich sense of a large ensemble with the
id agility of a small band. The disc is upbear
it start to finish, as easygoing originals alter-
e with erisp, well-mannered arrangements
tunes by the Beades, Wayne Shorer and
ad Mehldau, MNeady layered horn passages
nd out chroughour the disc, which is alsa
singuished by Keberles ever-cheerful solos,

ON LERMAN
e Zoot Side of Life (Mew Chars)

B Taking their cue largely from

ﬁqg the Al Cohn-Zoor Sims
mﬁ. parcnership of yesteryear,
L tenor saxophonists Don Ler-
Eu man and Score Silbere

Alex Skolnig

embark on a lightly swinging cruise through
classic cool-jazz territory. The pair has highly
sympathetic styles, with Lerman charting a
straight-ahiead  course thar Sitbert nudges
inte a shightly earthier angle. The program is
quite pleasant, sticking to a straight-and-nar-
row path thar might fir in very nicely at a
social function, bur licde depth i5 evident
beneath ies prety surface

ROBERT MACGREGOR

Refraction of Light [Elack Tri)

Robert MacGregors' debur
recording iz both intellecrual
and congenial, full af melodic
ambiguities bur possessing an
casy swing and relaved inter-

play among his quarter, MacGregor’s tenoe
saxophone sound e light, lirical and deliber-
are, 35 he seems always 1o be musing over pri-
vate puzzles, Pianist Miro Sprague prods at
the leaders carefully balanced frameworks,
while bassist Perry Wartman and drummer
Will Clark provide agile accompaniment
Among several engasing tracks, the enchant-
ingly subtle ballad “Zizhuyuan in che Sum-
mer” and quictly skipping *Senbos Dream-
walk” are highlighrs.

FERENC NEMETH SEXTET
Night Songs (Dreamers Callective)
AW welif A strain of melancholy long-

w

% _i-,'ﬁ ing runs through drumimer
3 Ferenc Memerh’s dreamlike

debut as a leader, as delicarely
BB |iyered melodies billow and
merge in overlapping waves. Memerh's molling
cadences provide direction, while the twin
saxophones of Chris Cheek and Mark Turner
dance in an intimare pas de dewc or toam
introspective byways, Aaron Parks is sunny yet
mysterious on piano, and guitarise Lionel
Loucke’s sparkling, ethereal lines and quicr
vocalizing add a sense of fantasy to chis elu-
sively seructured ser,

MIKE REED'S LOOSE ASSEMELY
Last Year's Ghost (422)

- 2 Much of the marenial on this
e |

Ligm. . T album by Chicago d:}lr'.'u:'r'.:r
ﬁ\ffﬂ A Mike Beed was bom in free-

" improvisation sessions, and
. resulting tracks rerain 2
spur-of-the-moment feeling despire their larer
expansion into full-Aedged compositions. A

unique quintet lineup with alvo sax, vibes,
cello and bass wraps a dadk, velvery rexmre
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